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November 26, 2006 

Dear Search Committee Members: 

I am writing to apply for the Assistant Professor position in Digital Rhetoric and New Media Studies that you advertised in the MLA job list and on your website
. My specialization in new media brings together the fields of composition, rhetoric, professional communication, and poetics, and my research and teaching interests would make me well-suited to join the interdisciplinary 
faculty at Illinois State. 


My main area of research focuses 
on how readers make meaning from new media texts. Part of that research also involves understanding how authors compose new media texts. Both of these processes require an interdisciplinary examination of texts, which draws on theories of rhetoric, composition, literary studies, semiotics, design, technology studies, and other fields. In one recent publication, “Reading the Text: Remediating the Text,” 
I showed how a reader could interpret a student-produced digital video using a combination of reading frameworks. I designed this interactive digital text with a DVD interface so that the student’s video was the “feature” and my reading of it was the “commentary.” In another article, “Designerly ≠ Readerly: Re-assessing Multimodal and New Media Rubrics for Use in Writing Studies,” I argued that readers need more rhetorically based reading heuristics than those provided by new media scholars outside of writing studies (e.g., Kress and van Leeuwen, Manovich, etc.). I have included this article as my writing sample.
 In addition to these publications, I am co-editing (with Jim Kalmbach) a collection on reading, writing, theorizing, and teaching new media texts called RAW New Media, and am also writing a book-length manuscript 
outlining what a rhetorically influenced reading heuristic for new media texts might look like. 


Besides studying how individuals make meaning in digital media texts, my work extends to examining how teachers implement new media composition 
into their writing classes and scholarship. This work stems from a CCCC Research Initiative Grant
, which provided funding for a national survey of writing teachers. The survey, for which I was principle investigator, was conducted to determine a “state of the field” and best-practices snapshot for digital media composition in 2005. The results and all data are forthcoming in Composition Studies. 


One section of that national survey focused on whether writing scholars compose new media texts themselves and, if so, whether they receive tenure credit for these publications. This area of inquiry is professionally important for me because as a new media scholar I need to publish digital, media-rich scholarship. Also, as editor of Kairos: Rhetoric, Technology, Pedagogy, I work daily with writing studies scholars to help them compose rhetorically and aesthetically excellent, media-rich texts. Interacting with Kairos authors to help them compose the best scholarship possible—and to make sure that their tenure committees see this work in the best possible light—requires exacting editorial standards, witnessed by our 10 percent acceptance rate, and thorough mentoring, mostly through email conversations with authors. By providing what the staff teasingly, but also seriously, refers to as “smart, sexy scholarship
,” the journal’s mission (and my intention) is to help readers more readily recognize the importance of multimodal, digital work. 


The mentoring process that Kairos provides authors is not unlike that which I use when teaching students how to read and compose new media texts. 
With undergraduate and graduate classes, however, I ask students to start by analyzing professional and student-produced new media texts in a range of genres (depending on the course). Then they compose their own new media texts using the rhetorical and other strategies we have identified and developed through the course.
 For example, in the general-education Perspectives on Writing and Rhetoric class that I currently teach (akin to Advanced Composition), students are working on video documentaries. In that project, they learn to articulate how and why composing practices—such as researching, storyboarding, scripting, filming, capturing sound, editing, and revising a video across several media—help them enact multiple literacies including critical, rhetorical, and functional/technological. 


In a graduate course on multimodal composition pedagogies (Studies in Technology and Writing), I asked students to map our readings on the classroom wall using index cards, crayons, and yarn to show the connections and trends among pedagogies
. They said the map was the most helpful, visual learning tool they had used.
 Their final assignment will be an academic paper and a multimodal project/text
. Last year I taught another graduate class (Studies in Writing and Rhetoric), which focused on literary hypertexts and aesthetic new media texts. We read theory that brought together the fields of technology, computer science, art, avant-garde poetics, cultural studies, and writing studies to form the basis of our class discussion.
 Those students also produced digital media compositions for their final projects, and I would be happy to provide some examples. 


While I’ve mentioned digital media-related composition and rhetoric courses above, I also teach professional communication courses. In an undergraduate Publications Management class, students redesigned the campus literary magazine for print and web publication and distribution. In the graduate Advanced Editing course (taught online via discussion forum), we edited an issue of Kairos, during which students learned levels and processes of editing for print and web within the context of multimodal scholarly discourse. My editorial work helps provide immediacy to the electronic communication and multimodal scholarship discussions in these classes. For instance, having recently co-edited a dual-issue (print and online) for Computers and Composition on the topic of sound, students and I can read about and discuss a range of editorial choices that I encountered during production as well as the theoretical issues they encountered as readers. For the multimodal composition course this term, students are using the sound files from the online articles, as well as samples from DJ Spooky’s Rhythm Science CD, which we are reading, to compose aural mash-ups like the one I made as an introduction for the online issue. 


Since my department’s PhD program in Professional Communication is fairly new, I incorporate as much professional development information into the courses as I can. I believe that demystifying the process of becoming an academic is crucial learning for graduate (and undergraduate) students and enables them to become more active participants in their academic discourse communities. I also mentor students on a national level by offering an annual job workshop as part of the Graduate Research Network at the Computers and Writing Conference, and I am currently co-authoring a digital, media-rich text for C&C Online that offers professional development advice for grad students as they make the transition into becoming tenure-line faculty members. Please see my vita for more information about my research, teaching, and service at both the departmental and national levels. 


 I am eager to join ISU’s faculty, and I hope that my interdisciplinary work would be of service to the department. I will be at MLA
 and would be happy to discuss my qualifications with you in person. 

Letters of recommendation should have arrived from Professors Cynthia Selfe, Jim Kalmbach, Kathy Fitzgerald, and Anne Wysocki. 
Also, my enclosed vita lists additional references who can speak to my research, teaching, collegiality, editorial work, and/or administrative skills
. If you would like to see examples of my work including links to syllabi, teaching evaluations, and other writing samples, please visit my online portfolio at <http://www.ceball.com
>. Thank you for your consideration. 

Sincerely, 

[insert electronic signature]

Cheryl E. Ball, Ph.D. 

Department of English, 3200 Old Main Hill 

Utah State University, Logan, UT 84322-3200 

cball@english.usu.edu, 435-232-2620 (cell)  

�Note two things: The font is 11pt (DO NOT GO SMALLER!) and the margins are one-inch (except slightly off at bottom): DO NOT GO SMALLER!


�If the ad lists the search cmte chair’s name, use it.


�This is a standard opener. Schools often have more than one job open at a time and this helps give readers a context.


�A buzz-word pulled from the job ad and my background to support that I would be a good “fit”.


�Whereas, here, I have a summary of my published research to date, and how it all ties around a central theme (the theme that the job ad specified, btw), in YOUR letter this paragraph will likely be what’s called your “dissertation paragraph”. You’ll do the same thing – summarize your diss research and relate it to what they’re looking for in the job ad (as relevant). Keep in mind that I was 3 years out as I wrote this letter, so talking about my diss wouldn’t make sense (even as all my research extends from my diss research). For those of you who are done but looking for jobs, you SHOULD talk about your diss but also leave room to disuss how any more recent publications extend your research agenda. 


�This piece was actually co-authored, but that wasn’t relevant to the cover letter here. They can see so on my CV.


�I had a piece I liked better, but it was two years old at that point, so I chose to send them a piece that had just been published to show them that I can maintain a research agenda.


�This never came to fruition, but it was true that I was working on it (my diss turned book). I included this for schools (besides ISU) that DID want books for tenure. 


�This was an important move for me to make in the ISU letter – to show them that I think in scholarly ways about pedagogy.


�Any grants or awards that you’ve done related to your research and/or teaching should be mentioned in context.


�Do NOT say anything like this – i.e., do not attempt to be funny – in your letters unless you’re willing to lose a job over it. Remember, I already had a job at this point, so I needed to let new schools know who and what they were getting if they hired me. I had the luxury of taking that chance.


�You prolly won’t have a similar paragraph to this one, although it is similar to an “administrative paragraph” which would normally come as the penultimate paragraph of the letter.  This one is here because (1) I wanted to highlight in my skills that I edit an international journal (so that I could later argue, once offered the job, for a course release for it), and (2) to show that my professional editorial work is a transition between my research and my teaching. That is, that it's part of my scholarly practice (and thus should count for tenure). 


�Use smart transition sentences. 


�Notice that I start with a broad statement of what I do in all my classes.


�Then I give an incredibly specific example of how I enact that broad statement.


�A silly idea, but shows an enacted classroom practice. You MUST have an example of how you practice what you preach in your “teaching paragraph” of your cover letter. In this one, the undergraduate example is actually better stated. 


�Incorporating student evaluations can sometimes be in your favor. 


�This shows that I value analysis and production (at both the grad and ugrad levels).





�This is to show that I practice the interdisciplinarity of new media in my teaching, not just preach/study it.


�You will only have one or maybe two teaching paragraphs. For me, this was overkill, but important to, once again, show how my research, editing, and teaching are seamless endeavors – appropriate for a more advanced candidate, although if you can show the same, you should. You just don’t need 3 teaching paragraphs to do it. 


�This is the “service paragraph”. It shows what you’ve done in the dept or university that will make you seem to be a “good colleague.” For me, I also wanted to show that I have a national reputation for service, which is important when hiring an advanced assistant prof (even as I left items out that were national in interest but that I couldn’t fit into the narrative of myself I was constructing for this letter). 


�Tell them whether you’ll be at MLA (if they state in the ad that they’ll be interviewing at MLA) or otherwise how to get ahold of you. 


�This sentence is optional. Honestly, I can’t remember why I included it. Maybe because I think one of my recommendors was going to be late…?


�I included these three items because my letters of rec do NOT include them, but they are still relevant to who I am as a scholar. It’s a “there’s more to me than this form can accommodate” move that you probably do NOT need to do. 


�Hey, you’re hiring a new media faculty; I DO new media. See? Hire me (


�Only because I already have it.


�Katherine says don’t include your school address. I didn’t know…Also, ISU’s letterhead has our addy already on it.





